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New Title S

Los suefios de Helena Helena,s dreams
SRLERTI Eduardo Galeano

Throughout his life, Eduardo Galeano

has been transcribing his wife’s dreams.

This book brings Helena’s dreams

together for the first time in the form ‘ J
of a story. Friends, strangers, journeys,

exiles and reunions are intertwined A =
through an itinerary of adventures.

Isidro Ferrer has been able

to interpret, through exquisite
sculptures, all the beauty

of these stories dreamt for
dreamers of any age.

160 x 240 mm;
64 pp. Hardback with Jacket

Isidro Ferrer

Madrid, 1963. Designer, poster maker, illustrator, Isidro Ferrer is one of the most celebrated
graphic artists in the world. For his editorial work he received the Spanish Department for
Culture Prize, Best Edited Book, 1993; Laus de Plata Award for Illustration, 1996; Lazarillo Prize
for Mlustration from the OEPLI and the Spanish Department for Education, 1996; Serra d'Or
Critics Prize, 2000; Daniel Gil Illustration Prize, 2003; Junceda Prize for Illustration, 2006;
National Illustration Prize, 2006 and the Spanish Association of Professional Designers Award.

«Sleeping, she saw us.
Helena dreamt that we were queuing in an airport the same as all airports
and we were made to pass, through a machine, our pillows.
In each pillow, the pillow from last night, the machine read the dreams.
It was a dangerous dream detecting machine for the safety
of the general public.»



New Title -

Knock Out
Jack London

Written between 1905 and 1911, the stories collected

in Knock Out include «A Piece of Steak», «The Mexican»
and «The Game». Three boxing stories, three fascinating
tales whose intensity grows page after page until
perfection. Jack London and three memorable fights,
with the epic character typical of his literature.

Enrique Breccia, one of the great contemporary
illustrators, has drawn twenty black and white prints that
confer a powerful realism to each of these adventures,
packed with excitement and courage. Pages where the
images and the stories attract our attention, eventually
transforming it into pure excitement.

165 x 240 mm;
132 pp. Hardback with Jacket

Enrique Breccia

Buenos Aires, Argentina, 1945. He is the author of such emblematic works in the comic genre
as The Life of Che (1969); Alvar Mayor (1976); The travels of Marco Mono (1981) and Lope

de Aguirre (1989). He has published Lovecraft (2002) for the DC Comic publishing house,

who also published his famous collaborations for the series Batman: Gotham Knights (2001)
and Swamp Thing (2004). In 1963 he won the Gold Medal at the Salon of the Argentinean
Cartoonists Association and the 1983 Pléyade Prize for the best graphic production of the year.
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«“You're yellow! You're yellow!

'H «

“Kill'm, Danny! Kill 'm!

Open up, you cur! Open up!”
You sure got 'm! Kill ‘'m!”.»



New Title ——~-

The Scarlet Plague
Jack London

Initially published in The London Magazine in 1912,
The Scarlet Plague is a postapocalyptic novel, whose
action unfolds in 2072, sixty years after a relentless
epidemic decimated the human race, condemning
the survivors to a new primitivism, savage and violent.

JACK An old teacher will desperately try to restore and
L \ l".‘ ON instill in his grandchildren civilization’s values in a long
ONDON and difficult path to knowledge. In The Scarlet Plague,

Jack London displays his own time’s desperation,
updated by recognized illustrator Luis Scafati
with powerful images in a fiction as real as possible.

165 x 240 mm;
164 pp. Hardback with Jacket

Luis Scafati

Mendoza, Argentina, 1947. Studied Arts at the National University of Cuyo. His work has
been exhibited in Barcelona, Frankfurt and Madrid and forms part of the collections of major
museums in Buenos Aires; it is also owned by the House of Humour and Satire (Bulgaria),

the Collection of Cartoons (Switzerland) and the University of Essex (England). His work has
been published in Brazil, Czech Republic, England, France, Greece, Italy, Korea, Mexico and
Spain. He won the Grand Prix of Honour at the National Comics Salon (Buenos Aires, 1981).

«And the word came of a strange disease that had broken out in New York.
There were seventeen millions of people living then in that noblest city of America.
Nobody thought anything about the news. It was only a small thing.

There had been only a few deaths. It seemed, though, that they had died very quickly,
and that one of the first signs of the disease was the turning red
of the face and all the body...»
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Arnal Ballester winner of the National o
Prize of Illustration 2008 and Junceda Prize 2010 &=

JUNCEDA
The Great Zoo
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EL GRAN EO0
NICOLAS GUILLEN

LApgp g Nicolas Guillén

——

An unusual bestiary and a surprising book of tales
in which poetry, humour and social commentary
flow together, The Great Zoo is one of the key works
in Latin American poetry. Guillen’s astonishing
verbal power achieves its maximum

expression in these texts.

With these illustrations, Arnal Ballester, T
winner of the National Prize for
Mlustration 2008, has managed
to establish a surprising dialogue
with the words of the great
Cuban poet, to create a work
without compare.

160 x 240 mm;
64 pp. Hardback with Jacket

Arnal Ballester

Barcelona, 1955. Teacher of illustration at the Massana School of Art and Design in Barcelona.
He has published over fifty works. In 1993 he won the National Prize for books published

in Spain for children and young people, and in 1994, he won the Illustrator of the Year prize
at the Bologna-UNICEF Book Fair. In 1996 his work appeared in the international exhibition
The Secret Garden, to celebrate the 30th anniversary of the Bologna Book Fair. In 2008

the Spanish Ministry of Culture awarded him the National Illustration Prize.

«In the aquarium of the Great Zoo, / swims the Caribbean.
This seagoing / and enigmatic animal / has a crystal crescent,
a blue back, a green tail, / a belly of dense coral, / gray fins of cylcone speed.
In the aquarium, this inscription:
“Beware: it bites”.»



160 x 240 mm;
58 pp. Hardback with Jacket N’

HISTORIAS DIl PARIS

Parisian Tales
i b A Mario Benedetti

The stories in this book talk about exile, love, loneliness,
indifference and friendship. They are deep stories, told in
a simple way with Paris as their common background.
However this is not the Paris that one finds in postcards
but rather it is that Paris which marked the life of many
generations during the 1960s and 1970s.

The main characters are men and
women whose way of feeling

and thinking moves us and
inevitably captivates us.

The illustrations by the great
artist Antonio Segui recreate
this raw, poetic and sometimes
comical world that beats
through in these memorable
pages of Mario Benedetti.

Antonio Segui

Cordoba, Argentina, 1934. His work was awarded the Grand Prix at the Tokyo

Print Biennial (1966), the International Prize for painting at Darmstadt, Germany (1967);
the Grand Prix at the Krakow Print Biennial (1968); the Grand Prix of the National Arts
Fund, Buenos Aires (1990); the Gold Medal of the Triennial of Graphic Arts in Norway
(1995). In 2005 the Georges Pompidou Centre in Paris organized a successful
retrospective of his work.

«In the house on Rue Blomet, Madame Benoit greeted us with her usual
sharp and distant smile. He held out his hand to her and said in his usual way
that he was pleased that Mrs. Méndez [Madame Mandés] had arrived safely.
She smiled and stammered out another banal pleasantry inreply.

He got her key and they went up to the room.



Juan Gelman gy

winner of the Cervantes Prize 2008

Bajges LA LEUVIA ATHENA

Under Someone Else’s Rain
g el Juan Gelman

Juan Gelman wrote Under
Someone Else’s Rain in 1980,
during his exile in Rome.
The texts in this book make
up a mosaic of poignant
reflections on exile, absence
and grief. Created with

a similar degree of feeling
and depth, Carlos Alonso’s
etchings resonate with
Gelman’s words.

The combination of word
and image generates an emotive
statement of resplendent clarity.

160 x 240 mm; 64 pp. Hardback with Jacket

Carlos Alonso

Tunuydn, Argentina, 1929. Painter, sculptor and illustrator, he studied Fine Art at the
University of Cuyo, Mendoza, where he was taught by Lino Spilimbergo. He has illustrated
works by Pablo Neruda, Dante Alighieri and Miguel de Cervantes. Since the seventies,

the expressive power and social commitment that characterise his work have earned
widespread recognition, with exhibitions all over the world. Between 1976 and 1981 he
lived in exile in Rome and Madrid. Alonso is one of the great figures in Latin American art.

«I close my eyes in the Roman sunshine.

You pass over Rome, Sun, and in a few hours over what used to be my home,
not taking me with you but lighting up places where I'm missing,
which I claim, which claim me. You'll warm them anyway,
just when I'll be shivering with cold.»
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Meeting | Julio Cortazar

Meeting describes the difficult days that followed the
landing of the Granma on the coast of Cuba, when Ernesto
RECEVA Guevara made his mark as a combatant in the revolution.
i I"‘ ;f Written vividly in the first person, the voice of «Che»
;_".g 5 recalls their exhausting days spent among the mangrove
== W - swamps, the setbacks that he had to face alongside

‘ his comrades in arms and his baptism of fire at the battle
of Alegria del Pio.

The intensity of Meeting and its epic quality based on
profound emotions are an example of the incomparable
talent of Julio Cortdzar, and his ability to depict the
profound humanity of one of the 20th century’s most
admired figures.The illustrations of Enrique Breccia
recreate the key moments of this account.

180 x 265 mm;
40 pp. Hardback with Jacket

Enrique Breccia

Buenos Aires, Argentina, 1945. He is the author of such emblematic works in the comic genre
as The Life of Che (1969); Alvar Mayor (1976); The travels of Marco Mono (1981) and Lope

de Aguirre (1989). He has published Lovecraft (2002) for the DC Comic publishing house,

who also published his famous collaborations for the series Batman: Gotham Knights (2001)
and Swamp Thing (2004). In 1963 he won the Gold Medal at the Salon of the Argentinean
Cartoonists Association and the 1983 Pléyade Prize for the best graphic production of the year.

«I remember the man who started to shout that we had to surrender,
and the voice that answered him between two bursts of a Thompson,
the voice of the Lieutenant, a roar above the shooting:

“No one surrenders here, dammit!”»



José Munoz =, -3

winner of the Grand Prix Angouléme 2007

The Pursuer | Julio Cortazar

The Pursuer is one of Julio Cortdzar’s greatest literary
achievements and a classic of 20th century literature.
With a magisterially-handled existential background,
the story describes the final days of Johnny Carter,

a virtuoso saxophonist whose life takes place on the
knife-edge between lucidity and self-destruction.

Since its publication in 1959, this tribute by Cortazar

to the genius Charlie Parker has aroused the passion of
innumerable readers, who have considered it, like
Rayuela, a formative experience. The great illustrator
José Munoz has been able to interpret with extraordinary
L : talent the depth of this fiction in which jazz, nights
lnhﬁ L apOR of insomnia and Paris in the Fifties are the framework

el P.E........- Sos AoR for a story beyond compare.
auco NI
' ‘ - 96 pp. Hardback with Jacket

José Munoz

Buenos Aires, Argentina, 1942. He was a protégé of Alberto Breccia and Hugo Pratt. He
worked with Francisco Solano Lépez on the famous series El Eternauta. With Carlos Sampayo,
he would go on to create Alack Sinner, one of the most famous characters in the history of
detective comics. In 1983, Munoz was awarded the Yellow Kid Prize at the Lucca Festival in
Italy; in 2002 he received the Max und Moritz Medal at the Erlangen Comic Fair in Germany
and in 2007 he won the Grand Prix at the Angouléme International Comics Festival.

«I am as lonely as this cat, and much more lonely because I know
[ am, and it doesn’t. Condemned, it is sticking its claws in my hand.
Bruno, jazz is not just music, and I am not just
Johnny Carter.»



The Absent City
Ricardo Piglia

Adaptation and Prologue: Pablo De Santis

A journalist follows the tracks of a complex thriller:

a secret museum, the story of a machine that can create
its own stories, a utopian island, fictions that mix
together and which exist within other fictions.

The Absent City by Ricardo Piglia is a narrative tour

de force in which crime thrillers and fantasy literature
mix wonderfully.

Luis Scafati and Pablo De Santis have been able
to interpret this giddy story to create a unique work,
a marvellous example of the graphic novel.

180 x 265 mm;
88 pp. Hardback with Jacket

«It’s an island in a bend of the river, inhabited by the English, the Irish,
the Russians, and by people who have come from all over the world, persecuted by
the authorities, threatened with death, politically exiled. All the different languages are
mixed together there, and all their voices can be heard. Nobody arrives, and those
that arrive don’t want to return. Because that’s where the dead seek refuge.»

Luis Scafati |

Mendoza, Argentina, 1947. Studied Arts at the National University of Cuyo. His work has

been exhibited in Barcelona, Frankfurt and Madrid and forms part of the collections of major
museums in Buenos Aires; it is also owned by the House of Humour and Satire (Bulgaria),

the Collection of Cartoons (Switzerland) and the University of Essex (England). His work has
been published in Brazil, Czech Republic, England, France, Greece, Italy, Korea, Mexico and
Spain. He won the Grand Prix of Honour at the National Comics Salon (Buenos Aires, 1981).





















Dracula
Luis Scafati

A journey through inhospitable places and
closed rooms, where life and death savagely
devour each other. With his excellent
illustration work consisting of more than

50 drawings, Luis Scafati pays tribute

to this mythical character and to the vast
imagination that has inspired vampire
literature for centuries.

265 x 210 mm;
108 pp. Hardback

Luis Scafati

Mendoza, Argentina, 1947. Studied Arts at the National University of Cuyo. His work has

been exhibited in Barcelona, Frankfurt and Madrid and forms part of the collections of major
museums in Buenos Aires; it is also owned by the House of Humour and Satire (Bulgaria),

the Collection of Cartoons (Switzerland) and the University of Essex (England). His work has
been published in Brazil, Czech Republic, England, France, Greece, Italy, Korea, Mexico and
Spain. He won the Grand Prix of Honour at the National Comics Salon (Buenos Aires, 1981).

«Dead while the sun illuminates the day, the Count awaits the
return of the shadows that will awaken him; then, like a sinister
nocturnal animal, he will pursue new victims whose blood
will feed his immortality.»



180 x 265 mm;
88 pp. Hardback with Jacket

Santiago Caruso

«Sitting on her throne, the countess watches
people under torture, she listens to their screams.
Her ancient, vile servant women are silent figures
who bring fire, knives, needles, manacles; who
torture young girls, then later bury them. Like
the manacles or the knives, these old hags are
instruments of possession. This dark ceremony
has but a single, silent spectator.» A. Pizarnik

The Bloody Countess
Alejandra Pizarnik

Accused of murdering six hundred young girls,
Erzsebet Bathory is one of the most sinister criminals
in history. In her castle in the Carpathians, at the end
of the 17th century, the countess crouches over her
victims to bleed them to death and steal their youth.
Her evil, fascinating legend has survived over the ages.

The Bloody Countess is one of the key works by
Alejandra Pizarnik. Its pages are a masterful portrait
of sadism and madness, which the prints of the artist
Santiago Caruso recreate to the point of perfection.

Buenos Aires, Argentina, 1982. At the age of twenty-one he was awarded the First Prize

for Drawing at the Salon of Plastic Arts at the Roverano Museum. He has collaborated with
various press media in his home country as well as with foreign publishers. His work
stands out both for its vigor as well as for its technique. It is no overstatement to say that
the work of Carusso, which is well represented in the galleries and museums of Buenos
Aires, is currently one of the most pleasant revelations of Latin American plastic arts.



ARTHUR GORDON PYM
Edgar Allan Poe

Luig Seafati
o Fulio Cortdzar

—

165 x 240 mm;
248 pp. Hardback with Jacket ”’

Arthur Gordon Pym
Edgar Allan Poe

«Comprising the details of a mutiny and atrocious
butchery on board the american brig Grampus, on her
way to the south seas, in the month of june, 1827 with
an account of the recapture of the vessel by the survivers;
their shipwreckand subsequent horrible sufferings from
famine; theirdeliverance by means of the british
schooner Jane Guy; the brief cruise of this latter vessel

in the antarctic ocean; her capture, and the massacre of
her crew among a group of islands in the eighty-fourth
parallel of southern latitude; together with the incredible
adventures and discoveries still farther south to which
that distressing calamity gave rise.»

Luis Scafati’s talented illustrations enlighten the delightful
terrors of this novel, which encloses all the obsessions
of the brilliant Edgar Allan Poe.

«The darkness had materially increased, relieved only by the glare of the water the
thrown back from the white curtain before us. Many gigantic and pallidly white
birds flew continuously now from beyond the veil, and their scream was
eternal Tekeli-li! as they retreated from our vision.»

Luis Scafati

Mendoza, Argentina, 1947. Studied Arts at the National University of Cuyo. His work has
been exhibited in Barcelona, Frankfurt and Madrid and forms part of the collections of major
museums in Buenos Aires; it is also owned by the House of Humour and Satire (Bulgaria),

the Collection of Cartoons (Switzerland) and the University of Essex (England). His work has
been published in Brazil, Czech Republic, England, France, Greece, Italy, Korea, Mexico and
Spain. He won the Grand Prix of Honour at the National Comics Salon (Buenos Aires, 1981).



New Title =

At the Mountains of Madness
H.P. Lovecraft

In the abysses of Antarctica, an expedition from the
University of Miskatonic discovers traces of the civilisation
of The Elder Things and an abominable secret: millions
of years later, their executioners are still at work in the
depths of the ice.

An aura of horror fills the pages of this nightmare,
; whose underworld Enrique Breccia once again masterfully
EN LAS MONTAN AS illustrates, following his worldwide bestseller Lovecraft.

DELAI.QCTURA
H.P. Lovecraft «It was a terrible, indescribable thing vaster than

shiperend any subway train — a shapeless congeries of
Enrigue Breceia
protoplasmic bubbles, faintly self-luminous,
and with myriads of temporary eyes forming and

Fraidusinin! Patricia Willson

- un-forming as pustules of greenish light all over

the tunnel-filling front that bore down upon us,
165 x 240 mm:; crushing the frantic penguins and slithering over
164 pp. Hardback with Jacket the glistening floor that it and its kind had swept

so evilly free of all litter. Still came that eldritch,
mocking cry —“Tekeli-li! Tekeli-1i!"...»

Enrique Breccia

Buenos Aires, Argentina, 1945. He is the author of such emblematic works in the comic genre
as The Life of Che (1969); Alvar Mayor (1976); The travels of Marco Mono (1981) and Lope

de Aguirre (1989). He has published Lovecraft (2002) for the DC Comic publishing house,

who also published his famous collaborations for the series Batman: Gotham Knights (2001)
and Swamp Thing (2004). In 1963 he won the Gold Medal at the Salon of the Argentinean
Cartoonists Association and the 1983 Pléyade Prize for the best graphic production of the year.




The Dunwich Horror
H.P. Lovecraft

The tragic story of Wilbur Watheley and the abominable
events that occurred in Dunwich plunge the reader
into a world inhabited by monstrous nightmares.

Santiago Caruso’s extraordinary illustrations heighten
the intensity of one of the most fascinating stories
of H. P. Lovecraft.

«No one, even those who have the facts
concerning the recent horror, can say just
what is the matter with Dunwich; though
old legends speak of unhallowed rites

and conclaves of the Indians, amidst which
they called forbidden shapes of shadow
out of the great rounded hills, and made

160 x 240 mm: wild orgiastic prayers that were answered
86 pp. Hardback with Jacket by loud crackings and rumblings from

the ground below.»

Santiago Caruso

Buenos Aires, Argentina, 1982. At the age of twenty-one he was awarded the First Prize

for Drawing at the Salon of Plastic Arts at the Roverano Museum. He has collaborated with
various press media in his home country as well as with foreign publishers. His work
stands out both for its vigor as well as for its technique. It is no overstatement to say that
the work of Carusso, which is well represented in the galleries and museums of Buenos
Aires, is currently one of the most pleasant revelations of Latin American plastic arts.




Bestiary
H.P. Lovecraft

A unique bestiary which brings together

the extraordinary beings that inhabit the stories
of Howard Phillips Lovecraft. Twenty-two
creatures lead us to the disturbing

world of the grand master of
fantastic fiction.

In an incredible descent
BCSTIARI® into the abysses of terror,
the illustrations of

Enrique Alcatena show

us the most disturbing

and extraordinary beasts
from the universe of H. P. L.

160 x 240 mm; 76 pp.
Hardback with cloth binding

«There were lumpish hybrid things which only fantasy could spawn,
molded with devilish skill, and colored in a horribly life-like fashion.
Some were the figures of well-known myth gorgons, chimeras, dragons,
cyclops, and all their shuddersome congeners. Others were
drawn from darker and more furtively whispered cycles of subterranean
legend, black, formless Tsathoggua, many-tentacled Cthulhu,
proboscidian Chaugnar Faugn, and other rumored blasphemies from
forbidden books like the Necronomicon»

Enrique Alcatena

Buenos Aires, Argentina, 1957. Teacher of English and American literature, self-taught
cartoonist, he started to work professionally on comic strips and illustrations in 1975. He

has collaborated with the publishers DC, Marvel and Dark Horse (USA); DC Thomson and
Fleetway (Great Britain); Bastei (Germany); Albin Michel (France) and Eura (Italy), to mention
just a few. The graphic universe of Alcatena has its roots in the Japanese illustrators of the
Ukiyo-e, the Persian miniatures and the great illustrators of the early 20th century.
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Luis scafar

Luis Scafati

The Black Cat
Edgar Allan Poe

«I neither expect nor ask that you believe in this
savage yet homely story I am going to write. It
would be madness to expect this as even my own
senses reject the evidence. Nevertheless, I am
not mad and I can assure you I'm not dreaming.»

So begins The Black Cat, the story that gives
this volume its title. In the short stories in this
collection, the everyday reveals to the reader a
second, darker nature. Hallucination or reality?
An ambiguous threshold to the fantastical
universe of Edgar Allen Poe.

Metamorphosis
Franz Kafka

«When Gregor Samsa awoke one morning from
uneasy dreams, he found himself transformed

in his bed into a gigantic insect. He was lying on
his hard, as it were armour-plated back and when
he lifted his head a little he could see his
dome-like brown belly.»

A key work in his narrative production,
Metamorphosis is a vast and vivid nightmare that
concentrates all of the intensity of Franz Kafka.
The illustrations by the great Argentine artist
Luis Scafati wonderfully recreate the story’s
strange atmospheres and characters.

EL GATO NEGRO

B ETEES BELETEE B 1REERE

LA METAMORFOSIS

New Pocket edition!

Mendoza, Argentina, 1947. Studied Arts at the National University of Cuyo. His work has
been exhibited in Barcelona, Frankfurt and Madrid and forms part of the collections of major
museums in Buenos Aires; it is also owned by the House of Humour and Satire (Bulgaria),
the Collection of Cartoons (Switzerland) and the University of Essex (England). His work has
been published in Brazil, Czech Republic, England, France, Greece, Italy, Korea, Mexico and
Spain. He won the Grand Prix of Honour at the National Comics Salon (Buenos Aires, 1981).



Master Art Original prints by contemporary artists ”
Numbered and signed illustrated editions

Kama Sutra
Mallanaga Vatsyayana

Far from its popular perception

as a manual of sexual positions,
the Kama Sutra is a complete
treatise on the art of living focused
on refined sensuality.

This edition covers the Second
Book, entitled «On Sexual Unionvy,
through the extravagant gaze

of the renowned artist Alfredo
Benavidez Bedoya. His passionate
images awaken the sleeping
lovers, hidden in the texts by
Mallanaga Vatsyayana, and lead
us to their many and unexpected
encounters.

180 x 265 mm; 96 pp. Hardback with jackets

«The rules of the Sutra rein while the passion of men and
women are calm, but once the wheel of pleasure starts to move,
there is no longer any Sutra or order.»
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Alfredo Benavidez Bedoya

Buenos Aires, Argentina, 1951. He has participated in more than fifty international exhibitions
and the prizes he has won include the Grand Prix at the International Print Biennial

(Taipei, 1989); the Sponsor Prize at the International Print Biennial (Sapporo, 1991 and 1995);
the Sponsor Prize at the International Print Triennial (Osaka, 1997) and the Grand Prix of
Honor of the National Drawing and Print Salon (Buenos Aires, 1997). His works have been
acquired by the Capitol Library (Washington) and the Royal Museum of Belgium (Brussels).




Master Art Original prints by contemporary artists ﬂ
Numbered and signed illustrated editions

Flowers of Evil
The Banned Poems
Charles Baudelaire

drd” | | «Come, lie upon my breast, cruel, insensitive soul,
[ B U Adored tigress, monster with the indolent air;

\ - [ want to plunge trembling fingers for a long time
In the thickness of your heavy mane,

CHARLES BALBFELAIRD

LAS FLORES DEL'MAL

By Pl WAs FREBNINIpEY

To bury my head, full of pain

In your skirts redolent of your perfume,
To inhale, as from a withered flower,

The moldy sweetness of my defunct love.»

PAT ANDREA

FaiME SELER |

-

b

Banned in France for offences against morality
and good manners, the poems in this book had to wait
ninety-two years before their public release.

Pat Andrea, a key figure in contemporary art, has been
able to create one of the most astounding interpretations
ever made of Baudelaire’ universe.

160 x 240 mm; 86 pp. Cloth-bound hardback.

Bilingual Edition Spanish-French

Pat Andrea

The Hague, 1942. Studied at the Royal Academy of Fine Art of the Hague. In 1979 took part
along with D. Hockney, R. B. Kitaj and A. Lépez in the exhibition which would found one of
the most important artistic movements of the 20th century: La nouvelle subjectivité. In 1998
he was appointed professor at the National School of Fine Art in Paris. His work is found

in the collections of the Museum of Modern Art in New York, the Pompidou Centre in Paris,
the Gemeente Museum in the Hague, the Stedelijk Museum in Amsterdam and the Frissiras
Museum in Athens, among others.




